
Summer Reading Assignment 

Pre-AP English II 

The Pearl 

 

First, you will read The Pearl by John Steinbeck. I have linked a copy here. If you would like a paper copy, you may 

buy one, but this is not necessary. Read the whole book before completing the rest of the assignment. You should 

take notes as you read, either in your book or in some other way. I would encourage you to read through the 

example provided for chapter 1 after you read the chapter in the book; it should prove enlightening. 

 

If you have any questions about the assignment or the class, please email me at dalston@huffmanisd.net. 

 

I hope you have a good summer, and I look forward to meeting you in the fall. 

 

The Pearl Chapter 1: Diction and Detail Work 

Directions: Annotate the passage by analyzing diction and detail, which will lead to characterization, theme or 

conflict.  

1. Write/copy the quote into the box column beside the selection, putting the page number at the end in 
parentheses. The period for a sentence goes after the citation. I have given you the page numbers as they 
occur in the e-book at the beginning of each page. The diction quote should be a word or phrase (if you don’t 
know the word “phrase” as a grammatical structure, you need to look that up). The detail quote may be a 
sentence or portion of a sentence.  

2. You will then write original commentary about the quotes you chose, relating them to characterization, 
theme, or conflict. (Hint: these words or synonyms of these words need to be in your commentary.) If you 
have used a quote in your commentary, you also need the page number at the end of your sentence. This 
should be at least two sentences. 

3. Define any words that are in bold and listed in column 2. This is just for comprehension and clarity purposes. 
There is no need for commentary here. 
 

Chapter 1 will be your example. You will do the work on the subsequent chapters by yourself. I need your work to 

be original, so don’t collaborate with your peers. Any evidence of plagiarism will be taken very seriously and 

subject to the guidelines laid out by the student handbook. I would rather your analysis be completely wrong than 

have you look things up on the internet or ask your friends. You will be turning this in to Turnitin.com, so I will 

know if your ideas are not original. The culminating assignment for this unit will be a thematic analysis with 

evidence from characterization or conflict based on your work with these passages. The instruction sheet, outline, 

and rubric will be given to you in class. 

 

 

Text Annotations Process 
(1) Kino awakened in the near dark. The 

stars still shone and the day had drawn only 
a pale wash of light in the lower sky to the 
east. The roosters had been crowing for some 
time, and the early pigs were already 
beginning their ceaseless turning of twigs 
and bits of wood to see whether anything to 
eat had been overlooked. Outside the brush 
house in the tuna clump, a covey of little 
birds chittered and flurried with their wings. 

Kino's eyes opened, and he looked first at 
the lightening square which was the door and 
then he looked at the hanging box where 
Coyotito slept. And last he turned his head to 
Juana, his wife, who lay beside him on the 

Diction: “songs” (2) 
 
Commentary: This motif of 
songs, which contributes to 
both characterization and 
theme, represents their way 
of life. It is lyrical and 
traditional as well as “clear 
and soft” (2).  
 
 
Detail: “She was looking at 
him as she was always 
looking at him when he 
awakened” (1). 

Diction: In this case, I noticed 
that the word was used 12 
times in this passage, so I chose 
that to analyze. If it is used 12 
times in this short passage, it 
has to mean something. 
 
Detail: Since Steinbeck spent so 
much time talking about eyes, I 
chose this detail. I was 
interested in the message this 
told about the interaction 
between the characters and 
Juana’s character specifically. 
Remember, you’re not 

https://drive.google.com/file/d/1VjH4XkpP9CKriOiKsKplIZyvh4eKKBN2/view?usp=sharing
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mat, her blue head-shawl over her nose and 
over her breasts and around the small of her 
back. Juana's eyes were open too. Kino could 
never remember seeing them closed when he 
awakened. Her dark eyes made little 
reflected stars. She was looking at him as she 
was always looking at him when he 
awakened. 

Kino heard the little splash of morning 
waves on the beach. It was very good - Kino 
closed his eyes again (2) to listen to his 
music. Perhaps he alone did this and perhaps 
all of his people did it. His people had once 
been great makers of songs so that 
everything they saw or thought or did or 
heard became a song. That was very long ago. 
The songs remained; Kino knew them, but no 
new songs were added. That does not mean 
that there were no personal songs. In Kino's 
head there was a song now, clear and soft, 
and if he had been able to speak of it, he 
would have called it the Song of the Family. 

 
 
Commentary: This 
characterization of Juana 
depicts that she pays 
attention to Kino and the 
situations around her. She 
will not be easily fooled 
because of this alertness. 
 
Tuna: prickly pear cactus 

paraphrasing the sentence you 
chose. You’re telling why 
Steinbeck included this. What 
was his rhetorical purpose? In 
other words, what was his goal 
for including this. 
 
Tuna: I looked up tuna clump 
on the internet and it told me 
what it was. 

His blanket was over his nose to protect 
him from the dank air. His eyes flicked to a 
rustle beside him. It was Juana arising, 
almost soundlessly. On her hard bare feet she 
went to the hanging box where Coyotito 
slept, and she leaned over and said a little 
reassuring word. Coyotito looked up for a 
moment and closed his eyes and slept again. 

Juana went to the fire pit and uncovered 
a coal and fanned it alive while she broke 
little pieces of brush over it. 

Now Kino got up and wrapped his 
blanket about his head and nose and 
shoulders. He slipped his feet into his sandals 
and went outside to watch the dawn. 

 

Diction: “hard bare feet” (2) 
 
Commentary: Steinbeck 
characterizes Juana with hard 
bare feet to suggest that she 
may not have much money 
and that she is a hard worker 
who doesn’t just sit around, 
but works on her feet. 
 
Detail: “Juana went to the fire 
pit and uncovered a coal and 
fanned it alive while she 
broke little pieces of brush 
over it” (2). 
 
Commentary: Steinbeck adds 
to Juana’s character by having 
her be the one who rekindles 
the fire even though Kino 
could do it. Juana gets up first 
to take care of the home and 
her family. 
 
Coyotito: Little coyote in 
Spanish 
 

Diction: I liked this detail about 
Juana. Normally when people 
first see someone, you don’t 
think about their feet, so I 
wanted to think about 
Steinbeck’s rhetorical purpose 
for having this be one of the 
first things we know about her. 
 
Detail: I thought it was strange 
that Kino didn’t tend the fire. 
Juana reassured the baby and 
tended the fire while Kino lay 
there. 
 
Coyotito: I looked this up using 
Google. 

Outside the door he squatted down and 
gathered the blanket ends about his knees. 
He saw the specks of Gulf clouds flame high 
in the air. And a goat came near and sniffed at 
him and stared with its cold yellow eyes. 
Behind him Juana’s fire leaped into flame and 

Diction: “flame,” “spears of 
light,” “fire” (2) 
 
Commentary: This fire motif 
starts to reveal the themes 
and conflicts of the story. Up 

Diction: All of the fire imagery 
in this paragraph was new. 
Earlier Juana was starting the 
fire, but here it is everywhere, 
so I knew there was a rhetorical 
purpose. I thought about the 



threw spears of light through the chinks of 
the brush-house wall and threw a wavering 
square of light out the door. A late moth 
blustered in to find the fire. The Song of the 
Family came now from behind Kino. And (3) 
the rhythm of the family song was the 
grinding stone where Juana worked the corn 
for the morning cakes. 

 

to this point, everything has 
seemed peaceful and calm, 
but “spears of light,” “flame,” 
and “fire” suggest hell or trial 
by fire more so than peace 
(2).  
 
Detail: “The Song of the 
Family came now from 
behind Kino” (2). 
 
Commentary: Kino’s focus is 
not on the “Song of the 
Family,” but instead he is 
looking toward the outside 
world. This suggests that Kino 
may turn away from his 
family in order to gain some 
worldly good which can 
allude to theme and conflict 
(2). 
 
Chinks: narrow openings or 
cracks that let in light 

archetypal meanings of fire and 
wrote about a couple of those. 
 
Detail: The song was so 
important earlier, that when I 
saw it was coming from behind 
him, that seemed wrong. A song 
would normally be described as 
surrounding someone, but 
when I though about the 
positioning of the song, I wrote 
about what that could mean. It 
also helps that I’ve read the 
book lots of times, so I know 
how it ends. 
 
Chinks: I looked this up on the 
internet and used context clues 
to select the correct definition. 

 

 
 

  



The Pearl Chapter 2: Diction and Detail Work 

Passage Annotation 
(17) Now, Kino's people had sung of everything that 

happened or existed. They had made songs to the fishes, to the 
sea in anger and to the sea in calm, to the light and the dark and 
the sun and the moon, and the songs were all in Kino and in his 
people - every song that had ever been made, even the ones 
forgotten. And as he filled his basket the song was in Kino, and 
the beat of the song was his pounding heart as it ate the oxygen 
from his held breath, and the melody of the song was the gray-
green water and the little scuttling animals and the clouds of fish 
that flitted by and were gone. But in the song there was a secret 
little inner song, hardly perceptible, but always there, sweet and 
secret and clinging, almost hiding in the counter-melody, and 
this was the Song of the Pearl That Might Be, for every shell 
thrown in the basket might contain a pearl. Chance was against 
it, but luck and the gods might be for it. And in the canoe above 
him Kino knew that Juana was making the magic of prayer, her 
face set rigid and her muscles hard to force the luck, to tear the 
luck out of the gods’ hands, for she needed the luck for the 
swollen shoulder of Coyotito. And because (18) the need was 
great and the desire was great, the little secret melody of the 
pearl that might be was stronger this morning. Whole phrases of 
it came clearly and softly into the Song of the Undersea. 

Diction: 
 
Commentary: 
 
 
 
Detail:  
 
Commentary: 

Kino, in his pride and youth and strength, could remain down 
over two minutes without strain, so that he worked deliberately, 
selecting the largest shells. Because they were disturbed, the 
oyster shells were tightly closed. A little to his right a hummock 
of rubbly rock stuck up, covered with young oysters not ready to 
take. Kino moved next to the hummock, and then, beside it, 
under a little overhang, he saw a very large oyster lying by itself, 
not covered with its clinging brothers. The shell was partly open, 
for the overhang protected this ancient oyster, and in the lip-like 
muscle Kino saw a ghostly gleam, and then the shell closed 
down. His heart beat out a heavy rhythm and the melody of the 
maybe pearl shrilled in his ears. Slowly he forced the oyster 
loose and held it tightly against his breast. He kicked his foot 
free from the rock loop, and his body rose to the surface and his 
black hair gleamed in the sunlight. He reached over the side of 
the canoe and laid the oyster in the bottom. 

Then Juana steadied the boat while he climbed in. His eyes 
were shining with excitement, but in decency he pulled up his 
rock, and then he pulled up his basket of oysters and lifted them 
in. Juana sensed his excitement, and she pretended to look away. 
It is not good to want a thing too much. It sometimes drives the 
luck away. You must want it just enough, and you must be very 
tactful with God or the gods. But Juana stopped breathing. Very 
deliberately Kino opened his short strong knife. He looked 
speculatively at the basket. (19) Perhaps it would be better to 
open the oyster last. He took a small oyster from the basket, cut 
the muscle, searched the folds of flesh, and threw it in the water. 
Then he seemed to see the great oyster for the first time. He 
squatted in the bottom of the canoe, picked up the shell and 
examined it. The flutes were shining black to brown, and only a 
few small barnacles adhered to the shell. Now Kino was 

Diction:  
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 
 
 
 
Hummock: 



reluctant to open it. What he had seen, he knew, might be a 
reflection, a piece of flat shell accidently drifted in or a complete 
illusion. In this Gulf of uncertain light there were more illusions 
than realities. 

But Juana's eyes were on him and she could not wait. She put 
her hand on Coyotito's covered head. "Open it," she said softly. 

Kino deftly slipped his knife into the edge of the shell. 
Through the knife he could feel the muscle tighten hard. He 
worked the blade lever-wise and the closing muscle parted and 
the shell fell apart. The lip-like flesh writhed up and then 
subsided. Kino lifted the flesh, and there it lay, the great pearl, 
perfect as the moon. It captured the light and refined it and gave 
it back in silver incandescence. It was as large as a sea-gull's egg. 
It was the greatest pearl in the world. 

Juana caught her breath and moaned a little. And to Kino the 
secret melody of the maybe pearl broke clear and beautiful, rich 
and warm and lovely, glowing and gloating and triumphant. In 
the surface of the great pearl he could see dream forms. He 
picked the pearl from the dying flesh and held it in his palm, and 
he turned it over and saw that its curve was perfect. Juana came 
near to stare at it in his hand, and it was (20) the hand he had 
smashed against the doctor's gate, and the torn flesh of the 
knuckles was turned grayish white by the sea water. 

Diction: 
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 

 

 

  



The Pearl Chapter 3: Diction and Detail Work 

Passage Annotation 
(21) A town is a thing like a colonial animal. A town has a 

nervous system and a head and shoulders and feet. A town is a 
thing separate from all other towns, so that there are no two 
towns alike. And a town has a whole emotion. How news travels 
through a town is a mystery not easily to be solved. News seems 
to move faster than small boys can scramble and dart to tell it, 
faster than women can call it over the fences. 

Before Kino and Juana and the other fishers had come to 
Kino's brush house, the nerves of the town were pulsing and 
vibrating with the news - Kino had found the Pearl of the World. 
Before panting little boys could strangle out the words, their 
mothers knew it. The news swept on past the brush houses, and 
it washed in a foaming wave into the town of stone and plaster. 
It came to the priest walking in his garden, and it put a 
thoughtful look in his eyes and a memory of certain repairs 
necessary to the church. He wondered what the pearl would be 
worth. And he wondered whether he had baptized Kino's baby, 
or (22) married him for that matter. The news came to the 
shopkeepers, and they looked at men's clothes that had not sold 
so well. 

Diction: 
 
Commentary: 
 
 
 
Detail:  
 
Commentary: 

The news came to the doctor where he sat with a woman 
whose illness was age, though neither she nor the doctor would 
admit it. And when it was made plain who Kino was, the doctor 
grew stern and judicious at the same time. "He is a client of 
mine," the doctor said. "I am treating his child for a scorpion 
sting." And the doctor's eyes rolled up a little in their fat 
hammocks and he thought of Paris. He remembered the room he 
had lived in there as a great and luxurious place. The doctor 
looked past his aged patient and saw himself sitting in a 
restaurant in Paris and a waiter was just opening a bottle of 
wine. 

The news came early to the beggars in front of the church, 
and it made them giggle a little with pleasure, for they knew that 
there is no alms giver in the world like a poor man who is 
suddenly lucky. 

Kino has found the Pearl of the World. In the town, in little 
offices, sat the men who bought pearls from the fishers. They 
waited in their chairs until the pearls came in, and then they 
cackled and fought and shouted and threatened until they 
reached the lowest price the fisherman would stand. But there 
was a price below which they dared not go, for it had happened 
that a fisherman in despair had given his pearls to the church. 
And when the buying was over, these buyers sat alone and their 
fingers played restlessly with the pearls, and they wished they 
owned the pearls. For (23) there were not many buyers really - 
there was only one, and he kept these agents in separate offices 
to give a semblance of competition. The news came to these 
men, and their eyes squinted and their finger-tips burned a little, 
and each one thought how the patron could not live forever and 
someone had to take his place. And each one thought how with 
some capital he could get a new start. 

Diction:  
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 
 
 
 
Alms: 

All manner of people grew interested in Kino - people with 
things to sell and people with favours to ask. Kino had found the 

Diction: 
 



Pearl of the World. The essence of pearl mixed with essence of 
men and a curious dark residue was precipitated. Every man 
suddenly became related to Kino's pearl, and Kino's pearl went 
into the dreams, the speculations, the schemes, the plans, the 
futures, the wishes, the needs, the lusts, the hungers, of 
everyone, and only one person stood in the way and that was 
Kino, so that he became curiously every man's enemy. The news 
stirred up something infinitely black and evil in the town; the 
black distillate was like the scorpion, or like hunger in the smell 
of food, or like loneliness when love is withheld. The poison sacs 
of the town began to manufacture venom, and the town swelled 
and puffed with the pressure of it. 

But Kino and Juana did not know these things. Because they 
were happy and excited they thought everyone shared their joy. 
Juan Tomás and Apolonia did, and they were the world too. In 
the afternoon, when the sun had gone over the mountains of the 
Peninsula to sink in the outward sea, Kino squatted in his house 
with Juana beside him. And the brush house was crowded with 
neighbors. Kino held the great pearl in his hand, and it was 
warm and alive in his hand. And (24) the music of the pearl had 
merged with the music of the family so that one beautified the 
other. The neighbors looked at the pearl in Kino's hand and they 
wondered how such luck could come to any man. 

 

Commentary: 
 
 
 
Detail: 
 
Commentary: 
 
 
 
Distillate: 

 

 
 

  



The Pearl Chapter 4: Diction and Detail Work 

Passage Annotation 
(41) It is wonderful the way a little town keeps track of itself 

and of all its units. If every single man and woman, child and 
baby, acts and conducts itself in a known pattern and breaks no 
walls and differs with no one and experiments in no way and is 
not sick and does not endanger the ease and peace of mind or 
steady unbroken flow of the town, then that unit can disappear 
and never be heard of. But let one man step out of the regular 
thought or the known and trusted pattern, and the nerves of the 
townspeople ring with nervousness and communication travels 
over the nerve lines of the town. Then every unit communicates 
to the whole.  

Thus, in La Paz, it was known in the early morning through 
the whole town that Kino was going to sell his pearl that day. It 
was known among the neighbours in the brush huts, among the 
pearl fishermen; it was known among the Chinese grocery-store 
owners; it was known in the church, for the altar boys 
whispered about it. Word of it crept in among the nuns; the 
beggars in front of the church spoke of it, for they (42) would be 
there to take the tithe of the first fruits of the luck. The little 
boys knew about it with excitement, but most of all the pearl 
buyers knew about it, and when the day had come, in the offices 
of the pearl buyers, each man sat alone with his little black 
velvet tray, and each man rolled the pearls about with his finger-
tips and considered his part in the picture. 

Diction: 
 
Commentary: 
 
 
 
Detail:  
 
Commentary: 
 
 
 
Tithe: 

It was supposed that the pearl buyers were individuals 
acting alone, bidding against one another for the pearls the 
fishermen brought in. And once it had been so. But this was a 
wasteful method, for often, in the excitement of bidding for a 
fine pearl, too great a price had been paid to the fishermen. This 
was extravagant and not to be countenanced. Now there was 
only one pearl buyer with many hands, and the men who sat in 
their offices and waited for Kino knew what price they would 
offer, how high they would bid, and what method each one 
would use. And although these men would not profit beyond 
their salaries, there was excitement among the pearl buyers, for 
there was excitement in the hunt, and if it be a man's function to 
break down a price, then he must take joy and satisfaction in 
breaking it as far down as possible. For every man in the world 
functions to the best of his ability, and no one does less than his 
best, no matter what he may think about it. Quite apart from any 
reward they might get, from any word of praise, from any 
promotion, a pearl buyer was a pearl buyer, and the best and 
happiest pearl buyer was he who bought for the lowest prices. 

Diction:  
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 
 
 
 
Countenanced: 

 

 

  



The Pearl Chapter 5: Diction and Detail Work 

Passage Annotation 
(58) The late moon arose before the first rooster crowed. 

Kino opened his eyes in the darkness, for he sensed movement 
near him, but he did not move. Only his eyes searched the 
darkness, and in the pale light of the moon that crept through 
the holes in the brush house Kino saw Juana arise silently from 
beside him. He saw her move toward the fireplace. So carefully 
did she work that he heard only the lightest sound when she 
moved the fireplace stone. And then like a shadow she glided 
toward the door. She paused for a moment beside the hanging 
box where Coyotito lay, then for a second she was black in the 
doorway, and then she was gone.  

And rage surged in Kino. He rolled up to his feet and 
followed her as silently as she had gone, and he could hear her 
quick footsteps going toward the shore. Quietly he tracked her, 
and his brain was red with anger. She burst clear out of the 
brush line and stumbled over the little boulders toward the 
water, and then she heard him coming and she broke into a run. 
Her arm was up to throw when he leaped at her and caught (59) 
her arm and wrenched the pearl from her. He struck her in the 
face with his clenched fist and she fell among the boulders, and 
he kicked her in the side. In the pale light he could see the little 
waves break over her, and her skirt floated about and clung to 
her legs as the water receded.  

Diction: 
 
Commentary: 
 
 
 
Detail:  
 
Commentary: 

He heard the rush, got his knife out and lunged at one dark 
figure and felt his knife go home, and then he was swept to his 
knees and swept again to the ground. Greedy fingers went 
through his clothes, frantic fingers searched him, and the pearl, 
knocked from his hand, lay winking behind a little stone in the 
pathway. It glinted in the soft moonlight. 

Kino looked down at her and his teeth were bared. He hissed 
at her like a snake, and Juana stared at him with wide 
unfrightened eyes, like a sheep before the butcher. She knew 
there was murder in him, and it was all right; she had accepted 
it, and she would not resist or even protest. And then the rage 
left him and a sick disgust took its place. He turned away from 
her and walked up the beach and through the brush line. His 
senses were dulled by his emotion. 

Diction:  
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 

Juana dragged herself up from the rocks on the edge of the 
water. Her face was a dull pain and her side ached. She steadied 
herself on her knees for a while and her wet skirt clung to her. 
There was no anger in her for Kino. He had said, "I am a man," 
and that meant certain things to Juana. It meant that he was half 
insane and half god. It meant that Kino would drive his strength 
against a mountain and plunge his strength against the sea. 
Juana, in her woman's soul, knew that the mountain would stand 
while the man broke himself; that the sea would surge while the 
man (60) drowned in it. And yet it was this thing that made him 
a man, half insane and half god, and Juana had need of a man; 
she could not live without a man. Although she might be puzzled 
by these differences between man and woman, she knew them 
and accepted them and needed them. Of course she would follow 
him, there was no question of that. Sometimes the quality of 
woman, the reason, the caution, the sense of preservation, could 

Diction:  
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 



cut through Kino's manness and save them all. She climbed 
painfully to her feet, and she dipped her cupped palms in the 
little waves and washed her bruised face with the stinging salt 
water, and then she went creeping up the beach after Kino.  

A flight of herring clouds had moved over the sky from the 
south. The pale moon dipped in and out of the strands of clouds 
so that Juana walked in darkness for a moment and in light the 
next. Her back was bent with pain and her head was low. She 
went through the line of brush when the moon was covered, and 
when it looked through she saw the glimmer of the great pearl in 
the path behind the rock. She sank to her knees and picked it up, 
and the moon went into the darkness of the clouds again. Juana 
remained on her knees while she considered whether to go back 
to the sea and finish her job, and as she considered, the light 
came again, and she saw two dark figures lying in the path ahead 
of her. She leaped forward and saw that one was Kino and the 
other a stranger with dark shiny fluid leaking from his throat. 

Diction:  
 
Commentary: 
 
 
 
Detail: 
 
Commentary: 

 

 

  



The Pearl Chapter 6: Diction and Detail Work 

Passage Annotation 
(83) "There is a way," he said. 
"But they will kill you." 
… 
Her voice trembled a little. "Go with God," she said. 
He peered closely at her and he could see her large eyes. His 

hand fumbled out and found the baby, and for a moment his 
palm lay on Coyotito's head. And then Kino raised his hand and 
touched Juana's cheek, and she held her breath. 

Against the sky in the cave entrance Juana could see that 
Kino was taking off his white clothes, for dirty and ragged 
though they were they would show up against the dark night. 
His own brown skin was a better protection for him. And then 
she saw how he hooked his amulet neck-string about the horn 
handle of his great knife, so that it hung down in front of him 
(84) and left both hands free. He did not come back to her. For a 
moment his body was black in the cave entrance, crouched and 
silent, and then he was gone. 

Juana moved to the entrance and looked out. She peered like 
an owl from the hole in the mountain, and the baby slept under 
the blanket on her back, his face turned sideways against her 
neck and shoulder. She could feel his warm breath against her 
skin, and Juana whispered her combination of prayer and magic, 
her Hail Marys and her ancient intercession, against the black 
unhuman things. 

The night seemed a little less dark when she looked out, and 
to the east there was a lightening in the sky, down near the 
horizon where the moon would show. And, looking down, she 
could see the cigarette of the man on watch. 

Diction: 
 
Commentary: 
 
 
 
Detail:  
 
Commentary: 

Kino edged like a slow lizard down the smooth rock 
shoulder. He had turned his neck-string so that the great knife 
hung down from his back and could not clash against the stone. 
His spread fingers gripped the mountain, and his bare toes 
found support through contact, and even his chest lay against 
the stone so that he would not slip. For any sound, a rolling 
pebble or a sigh, a little slip of flesh on rock, would rouse the 
watchers below. Any sound that was not germane to the night 
would make them alert. But the night was not silent; the little 
tree frogs that lived near the stream twittered like birds, and 
the high metallic ringing of the cicadas filled the mountain cleft. 
And Kino's own music was in his head, the music of the enemy, 
low and pulsing, nearly asleep. But the Song of the Family had 
become as fierce and sharp and feline as the snarl of a female 
puma. The family song was alive now and (85) driving him 
down on the dark enemy. The harsh cicada seemed to take up 
its melody, and the twittering tree frogs called little phrases of 
it. 

And Kino crept silently as a shadow down the smooth 
mountain face. One bare foot moved a few inches and the toes 
touched the stone and gripped, and the other foot a few inches, 
and then the palm of one hand a little downwards, and then the 
other hand, until the whole body, without seeming to move, had 
moved. Kino's mouth was open so that even his breath would 
make no sound, for he knew that he was not invisible. If the 

Diction:  
 
Commentary: 
 
 
 
 
 
Detail: 
 
Commentary: 
 
 
 
Germane: 



watcher, sensing movement, looked at the dark place against 
the stone which was his body, he could see him. Kino must move 
so slowly he would not draw the watcher's eyes. It took him a 
long time to reach the bottom and to crouch behind a little 
dwarf palm. His heart thundered in his chest and his hands and 
face were wet with sweat. He crouched and took great slow long 
breaths to calm himself. 

Only twenty feet separated him from the enemy now, and he 
tried to remember the ground between. Was there any stone 
which might trip him in his rush? He kneaded his legs against 
cramp and found that his muscles were jerking after their long 
tension. And then he looked apprehensively to the east. The 
moon would rise in a few moments now, and he must attack 
before it rose. He could see the outline of the watcher, but the 
sleeping men were below his vision. It was the watcher Kino 
must find - must find quickly and without hesitation. Silently he 
drew the amulet string over his shoulder and loosened the loop 
from the horn handle of his great knife. 

 
He was too late, for as he rose from his crouch the (86) 

silver edge of the moon slipped above the eastern horizon, and 
Kino sank back behind his bush. 

It was an old and ragged moon, but it threw hard light and 
hard shadow into the mountain cleft, and now Kino could see 
the seated figure of the watcher on the little beach beside the 
pool. The watcher gazed full at the moon, and then he lighted 
another cigarette, and the match illumined his dark face for a 
moment. There could be no waiting now; when the watcher 
turned his head, Kino must leap. His legs were as tight as wound 
springs. 

And then from above came a little murmuring cry. The 
watcher turned his head to listen and then he stood up, and one 
of the sleepers stirred on the ground and awakened and asked 
quietly, "What is it?" 

"I don't know," said the watcher. "It sounded like a cry, 
almost like a human - like a baby." 

The man who had been sleeping said: "You can't tell. Some 
coyote bitch with a litter. I've heard a coyote pup cry like a 
baby." 

The sweat rolled in drops down Kino's forehead and fell into 
his eyes and burned them. The little cry came again and the 
watcher looked up the side of the hill to the dark cave. 

"Coyote maybe," he said, and Kino heard the harsh click as 
he cocked the rifle. 

"If it's a coyote, this will stop it," the watcher said as he 
raised the gun. 
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Kino was in mid-leap when the gun crashed and the barrel-
flash made a picture on his eyes. The great knife swung and 
crunched hollowly. It bit through neck and deep into chest, and 
Kino was a terrible machine now. He grasped the rifle even as 
he (87) wrenched free his knife. His strength and his movement 
and his speed were a machine. He whirled and struck the head 
of the seated man like a melon. The third man scrabbled away 
like a crab, slipped into the pool, and then he began to climb 
frantically, to climb up the cliff where the water penciled down. 
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His hands and feet threshed in the tangle of the wild grapevine, 
and he whimpered and gibbered as he tried to get up. But Kino 
had become as cold and deadly as steel. Deliberately he threw 
the lever of the rifle, and then he raised the gun and aimed 
deliberately and fired. He saw his enemy tumble backward into 
the pool, and Kino strode to the water. In the moonlight he 
could see the frantic eyes, and Kino aimed and fired between the 
eyes. 

And then Kino stood uncertainly. Something was wrong, 
some signal was trying to get through to his brain. Tree frogs 
and cicadas were silent now. And then Kino's brain cleared from 
its red concentration and he knew the sound - the keening, 
moaning, rising hysterical cry from the little cave in the side of 
the stone mountain, the cry of death. 

 
 

 


